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CORRESPONDENCE 377 

While unquestionably Milton did believe the apocalyptic Babylon 
stood for the papacy, the scriptural source of the phrase " Baby- 
lonian woe " was probably not Rev. xVII and xviii, but Jer. LI. The 
latter was the source of the passage in Revelations, and was simi- 
larly interpreted by the Puritan divines. Here the prophet uses 
Babylon as a type of worldly power, self-deifying, and the enemy 
of God. In verses 25-26 he employs the symbol of the volcano. 
Babylon, the " destroying mountain " is to become an extinct, or 
burnt out, volcano, whose vitrified stones are not even fit for build- 
ing material. To this mountain God is represented as saving, " I 
will roll thee down from the rocks." The phrasing of the threat, so 
nearly identical with that of the seventh and eighth lines of the 
sonnet, suggests that in Milton's mind the retribution to be visited 
upon the papacy, namely the " Babylonian woe," was to duplicate 
the cruel policy of extermination hitherto countenanced by the 
Roman church. Milton meant to suggest the threat which Jeremiah 
expressly utters (Jer. Li, 24), "I will render unto Babylon 
all their evil that they have done in Zion in your sight, saith the 
Lord." 

The passage in Jeremiah not onlv throws light on what Milton 
meant by the " Babylonian woe " but accounts for the peculiar and 
otherwise unaccountable, use of the word " roll'd" in line seven- 

...... Piemontese that roll'd 
Mother with infant down the rocks. 

The influence of the Authorised Version seems therefore, to be 
apparent, not only upon the thought, but upon the diction as well. 

EDWARD CHAUNCEY BALDWIN. 
University of Illinois. 

A NOTE ON THE Comedy of Errors 

Critics and editors of the Comedy of Errors uniformly assert that 
Shakespeare got no hint of the pathos of ?Egeon's situation from 
the Menaechmi of Plautus, which is Shakespeare's main source. 
May it not be, however, that Shakespeare who is extremely sensitive 
to suggestion did get a cue from lines 34 to 36 of the prose prologue 
to Plautus' play? 

The lines cited read as follows in the text of Professor Nixon 
(Loeb Classical Library, Plautus, ii, p. 368 ): 

Pater eius autem postquam puerum perdidit, 
Animum despondit, eaque is aegritudine 
Paucis diebus post Tarenti emortuost. 

Professor Nixon translates these thus: " As for the father, after 
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he lost his son, he was broken-hearted, and died of grief at Taren- 
tum a few days later." 

Shakespeare, apparently believing early in his career, that the 
more complicated a comedy the better it would be, " improved " on 
Plautus by adding the twin Dromios and keeping AEgeon, the 
father, alive for a happy reunion at the end of the play. But the 
2Egeon of Act i, Scene 1, is the broken-hearted father of the Latin 
prologue. Has not this been overlooked by editors? 

ALLEN R. BENHAM. 
University of Washington. 

BRIEF MENTION 

On the Art of Reading. By Sir Arthur Quiller-Couch, King 
Edward VII Professor of English Literature in the Ulniversity of 
Cambridge (New York and London, G. P. Putnam's Sons, 1920). 
In his inaugural lectures, published under the title On the Art of 
Writing (1916; see MLN. xxxii, 59f.), and now in this com- 
panion volume On the Art of Reading, Sir Arthur Quiller-Couch 
has frankly and enthusiastically expounded fundamental articles 
of his professorial Credo. Sir Arthur has been insistently pro- 
claiming his purpose to effect a desired change, a reformation, in 
University methods of training in English. He has won official 
approbation for a new tripos, which is now on trial. That in the 
first stages of this new endeavor the plain-clothes subjects of read- 
ing and writing have been exalted to high University privileges 
must surely beget the reflection that these subjects have a depth 
of significance too generally undervalued. From this reflection 
should also spring an eagerness, not restricted to the mind of the 
educator, to be competently instructed as to the complete intellec- 
tual and esthetic reach and implications of these subjects. 

It cannot be assumed that the designation 'Art' will suggest to 
any large class of minds the full import, intellectual and asthetic, 
of the common experience either of reading or of writing. Ob- 
structing the desired effect are those connotations of 'Art' which 
are charged with diminished seriousness and with even a trifling 
estimate of personal responsibility. Hard to combat is that com- 
mon-place tendency to relegate art to the domain of what is adven- 
titious and ornamental rather than fundamentally essential in the 
training and sustaining of mind and character. If for art the 
word culture be used to symbolize the reward of right reading and 
writing, there will still remain in the mind of the 'practical' man 
the difficulty of accepting indirect paths to a straightforwardly 
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